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BOOK REVIEWS

Fourth Lateran Council, Prudentius's sources - is simply beyond the scope of the
study. Considerations of particular patrons, the social and political milieu, and
geographically determined influences give way too often to necessary description
of an artifact; a sense of unity is often lost.
Judged as the "survey" the work calls itself, this book contributes some
interesting commentary on sometimes obscure works of medieval art and ranges
across the interdisciplinary field of iconographical studies. The preface may be
accurate in stating that "no major variation" of the psychomachia motif "in France
and England has been overlooked" (vii), but the absence of an index and the
numerous errors in citing the illustrations detract from the usefulness of the book
for reference purposes.
Unfortunately the text and lengthy bibliography have a distracting number of
typographical errors. The n2 black-and-white illustrations (321-53) are usually, but
not always, large and clear enough to be helpful.
Steven Max Miller
Murray State University

RENAISSANCE
Thomas P. Roche, Jr., Petrarch and the English Sonnet Sequences, AMS Press, 1989.
With some obvious exceptions, the Elizabethan sonneteers have not benefitted
greatly from recent reassessments of Renaissance literature. While Sidney and
Shakespeare occupy much of Thomas Roche's attention, a major contribution of
his study is simply to direct serious attention not only to such predictable secondary figures as Daniel and Greville but also to such more-or-less neglected authors
as (among other) Henry Lok, Barnabe Barnes, Henry Constable, William Alexander, and Alexander Craig.
Roche's thesis is ostensibly twofold: each of the sequences "had a subtext of a
myth" and "each had a numerological structure" (ix). These two propositions are
closely related - the subtext of the first version of Daniel's Delia, for example,
comprising fifty sonnets, is said to be the myth of the Danaids, though there is no
reference to them in Delia itself (358). Roche assumes not only that "numbers of
poems count almost as much as the poems themselves" (297) but that these
meanings can function without overt verbal signals. Roche admits, for example,
that the structures he ascribes to Craig's Amorose Songes, Sonets, and Elegies
"except in broadest outline ... do not become apparent through the words of the
text" (291). The difficulty with this assumption, of course, is not that a particular
interpretation may not have been intended but simply that we can never know
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whether or not it ever was intended (or even recognized). Perhaps Sidney actually
did intend by the n9 poems of Astrophil and Stella "to symbolize the ten years of
Ulysses's journey home" (236), but since "Sidney is no more explicitly about Ulysses
than he is about Penelope, neither explicitly mentioned in the text" (236- 37), we can
never know, I think, whether Roche's "discoveries" of numerological patterns represent the recovery of an Elizabethan game or simply the creation of a new one.
In spite of the attention Roche devotes to numerological speculations, what
unifies his study is the assumption that Petrarch's Canzoniere thematically determined the nature of the Elizabethan sonnet sequences. Roche argues, convincingly
enough, that the Canzoniere is about the misuse of human love (104) and that
"Petrarch was read ironically in sixteenth-century England" (89) . More debatable,
though, is the contention that Petrarch established a definitive pattern according
to which all sonnet lovers follow "the wrong object of desire" (184): "in English
Sequences there is not progression, only regression into the selfish nightworld of
desire unfulfilled" (242) . While this premise is borne out by Roche's reading
of Sidney, for example, it also seems to explain his lack of detailed consideration of
Spenser's Amoretti (of acknowledged utility on numerological grounds). The premise
underlies a brilliant reading of Constable's Diana, but it also leads to the curious
conclusion that the triumphs over time in Shakespeare's Sonnets are merely "brazen brags" and to the even more curious conclusion that the "I" in those sonnets is
the poet's own Will and the "you," the young man of sonnets 1-126, the poet's own
Wit (390, 395). Roche's contention that the Elizabethan sonnet conventions "speak
of symbols concealed in the name of women, cast as false goals better not achieved"
(477) is at times undoubtedly true; as Roche presents it, however, it is a conclusion
that obscures the progress toward what is surely one of the greatest achievements
of Elizabethan love poetry, the achievement of Amoretti and Epithalamion, for
example, or of Donne's "The Sunne Rising," the radical redefinition oflove itself.
David R. Shore
University of Ottawa
Christine Weightman, Margaret of York: Duchess of Burgundy, I446-:-I503,
St. Martin's Press, 1989.
Christine Weightman's book is to some extent a revisionist study of Margaret
of York and her family. The scarcity of personal records has made biographies of
fifteenth-century women difficult to write, and Weightman, who uses a wide range
of documentation, largely in French and English, does sometimes seem to have a
life-and-times approach, but usually she succeeds in limiting her material to what
clearly relates to the life of Margaret.

